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ALCOBAÇA IS A LAND OF PASSIONS, A GOOD 
TO PLACE LIVE THAT YOU WILL WANT TO 

RETURN TO. UNCOVER THE SECRETS OF A CITY 
THAT GIVES WAY TO LOVE! FIND LOCATIONS 
AND PLACES THAT TELL ANCIENT STORIES. IN 
THIS WALKING TOUR YOU WILL FIND LOVE IN 
EVERY CORNER. WE INVITE YOU TO DISCOVER 

THIS QUIET AND FRIENDLY TOWN. LET 
YOURSELF FALL IN LOVE IN ALCOBAÇA!
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We begin the tour in the Levada (the Cistercian artificial 
waterway). Since the beginning of human history, 
settlements were made where there was water. It 
brought great abundance of food. Water is life, creation 
and wealth. The Alcoa and Baça rivers were the main 
reason for the location of the Monastery of Alcobaça.

LOVE FOR THE WATER

3  » OUR LADY OF CONCEPTION
CHURCH

4  » TRADITIONAL MARKET

5  » CHALET ORIOL PENA

6  » GARDEN OF THE
JOÃO DE DEUS RAMOS SQUARE

2  » GARDEN OF LOVE

1  » LEVADA
Latitude: 39.544274 | Longitude: -8.973762
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Monastery

City Hall
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In the 12th century, the settlement 
and the development of the Cis-
tercian community in Alcobaça 

implicated a careful study of the territory, in 
order to take full advantage of it. Water was 
an essential resource for everyday life in the 
monastery as it led to the building of artificial 
waterways linked to the fountains, the mills, 
the kitchen and other monastic dependencies. 
Water was an essential commodity for the 
construction and dyeing industry, the irrigation 
of the kitchen gardens and orchards as well as 
for domestic, hygienic and ludic consumption.
Because of this, the Cistercian community 
built a complex hydraulic system that was 
continuously adapted, throughout the centu-
ries, to meet the needs of each particular mo-
ment.
This hydraulic system consists of two key el-
ements: the Levada (artificial waterway) and 
the potable water pipe.

»WATERWAY1 The waterway is a 3 meters wide open chan-
nel that was used by industrial activities and 
other services that didn’t require pure water.
With an average width of 30 cm, the potable 
water pipe was built with 1 meter long carved 
limestone pieces with a semicircular inner 
section. The pure water that ran in this pipe 
was used for food and liturgical purposes. 
From the collection point located in Chiqueda 
to the Monastic premises, the pipe stretched 
for more than 2 kilometers. 
Next to the neighbourhood known as Lam-
eirão, the water pipe stands on the top of 
the wall that delineates the waterway. A pe-
destrian path was recently built alongside the 
waterway in the Lameirão neighborhood. This 
is part of a strategic urban intervention in the 
city, which aims to connect the Obelisk Gar-
den (on the northern part of the Monastery) 
to the future Green Park, thus highlighting the 
Cistercian identity and legacy. 
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Passeio pedonal junto à Levada



THE GARDEN OF LOVE IS PLACE FOR 
ROMANTIC LEISURE LOCATED ON THE 
CONFLUENCE OF THE RIVERS ALCOA 

AND BAÇA. IT EVOKES THE IMMORTAL 
LOVE OF KING PEDRO I AND INÊS DE 
CASTRO. IN THIS GARDEN, YOU CAN 
INSPIRE YOURSELF TO WRITE A LOVE 
LETTER TO YOUR BELOVED ONE AND 
KEEP IT LOCKED IN ONE OF THE 700 

VAULTS BUILT INTO THE WALL OF THE 
RIVER BAÇA.

»GARDEN OF LOVE

2
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MAP OF GARDEN OF LOVE
A - CONFLUENCE OF THE RIVERS ALCOA AND BAÇA
B - CONFLUENCE OF THE RIVERS ELETRIC POWER STEAM MUSEUM
C - ROYAL THRONES AND VAULTS OF LOVE
D - HOUSE OF AIRES MATEUS
E - PALATIAL HOUSE OF ARAÚJO GUIMARÃES
F - PALATIAL HOUSE OF BERNARDINO LOPES DE OLIVEIRA
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Marques, Gentil, Portugal Legends (adapted)

In this area lived a couple of lovers who loved each 
other madly.She was called Baça and he was called 
Alcoa.
One day, the boy was visited by a strange figure, 
which made him change his character and be-
haviour. He became extremely ambitious, and end-
ed up abandoning Baça. She cried so much that 
her tears formed a river.
Hearing this, the young man Alcoa fell into a terri-

ble despair and, due to his regret, he cried day and 
night to the point of creating a river of tears that 
murmured in the moonlighted nights:
- Baça, my love ... Forgive me, I beg you to forgive me!
Baça forgave him and, on this exact place, joined 
Alcoa, flowing into the left side, which is where the 
heart is placed.
It is said that on certain nights their passionate 
whispers can still be heard in the river.

A »CONFLUENCE OF THE RIVERS ALCOA AND BACA
Alcobaça is crossed by two rivers, Alcoa and 
Baça, that merge in a central place of the city 
where there were once mills, potteries and 
other factories.
The source of the river Alcoa is located in the 
Mogo’s Valley, in Chiqueda. In turn, Baça’s 

head is located in Vimeiro, in the south of the 
county. In 1938, Minister Duarte Pacheco or-
dered the building of a tunnel that changed 
the urban landscape of the town.

Confluence of the Rivers Alcoa and Baça (in the old days) Confluence of the Rivers Alcoa and Baça (nowadays)

* Probably 18th century
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This building is a landmark of electricity pro-
duction in the city. The plant’s location high-
lights its pioneering quality due to the fact 
that the first electrical power production for 
lighting occurred in this facility in 1896. This 
entrepreneurial motivation is evident in the 
modern engine room whose Sulzer diesel 
engine (the last one of the kind in Portu-
gal) and the electrical alternators attest the 
plant’s nostalgic beauty and technical elo-
quence. Such industrial heritage makes this 
small hydroelectric facility a rare and nation-
ally relevant landmark.   

B »ELETRIC POWER STEAM MUSEUM

Interior

Exterior
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C »THE ROYAL THRONES 
AND THE VAULTS OF LOVE

Vaults of Love

Royal thrones

The Royal Thrones are carved in Alcobaça’s 
regional limestone by Thierry Ferreira and 
Renato Silva. They symbolize the love of 
King Pedro I and Inês de Castro. Behind the 
thrones stands a heart in corten steel, the 
symbol of the municipality and the physical 
manifestation of its motto: “Alcobaça: give 
way to love”.
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The passion of Pedro and Inês is a true love 
story that dates back to the 14th century. The 
Galician Lady Inês came to Portugal in 1340, 
following Lady Constance, bride of Prince Pe-
dro. Soon they succumbed to a passion as in-
tense as dangerous. Their love story generated 
strong opposition among the Portuguese peo-
ple and the court. King Afonso IV decided to 
stop his son´s madness and, instigated by Dio-
go Lopes, Pedro Coelho and Álvaro Gonçalves, 
ordered the death sentence of Inês by decap-
itation.
Maddened by love, Pedro arranged his revenge. 
When he ascended to the throne, Pedro sen-
tenced to death two of his father’s counsellors 
and watched their violent execution, while sol-
emnly declaring Inês his lawful wife and forcing 
his subedits to recognize her as the Queen of 
Portugal, even after her beheading.

Next to the Baça River we can see the House 
of Aires Mateus, an architectural design from 
the Aires Mateus’s Atelier of Arquitecture that 
stands out for its great scenic effect from mul-
tiple perspectives. 

D »HOUSE OF AIRES MATEUS

Garden of Love

House of Aires Mateus
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The House of Araújo Guimarães was built in 
1870 and it is now the Municipal Library. This 
19th century residence has neo-romantic and 
neo-classical architectural elements, heavily 
inspired by the Brazilian style that its owner, 
Araújo Guimarães, brought from his former 
country of residence.
The building was adapted to a factory in the 
end of the 1st World War. In the first half of 
the 20th century, the factory produced flour 
as well as liqueurs and canned fruits.
In 1950, the installation of more modern ma-
chinery to meet the increasing demands of 
condensed milk and candies production, fos-
ters a new era of industrial and commercial 
success.
Jams, candied fruit, cherry liqueur and other li-
queurs were later added to the set of products 
made by the factory known as “Alimenticia”.

E »PALATIAL HOUSE 
OF ARAÚJO GUIMARÃES

Joaquim F.  Araújo Guimarães [1829 – 1898] 
Born in Santiago de Lordelo (Guimarães), he 
was still in his infancy when his family moved 
to Brazil (Pernambuco), where he become a 
successful businessman. In 1868, he returned 
to Alcobaça, following the example of his good 
friend Bernardino Lopes de Oliveira. With an 
innovative spirit, he embraced a wide variety 
of activities ranging from agriculture, industri-
alism, politics and social philanthropy. Araújo 
Guimarães was more than once appointed 
Mayor of Alcobaça and founded the Childhood 
Asylum. It was due to him that the village 
benefitted from electrical lighting in the late 
nineteenth century. Araújo Guimarães asked 
Julio Biel, a German engineer, to develop a 
mini-hydroelectric plant that was built at the 
confluence of the rivers Alcoa and Baça for 
the production of private lighting. He was the 
founder of the Factory of Ginning, Fabrics and 
Cotton of Alcobaça, a major reference of the 
region’s industrialization period. Decades later, 
the factory became responsible for the Fer-
vença’s power plant that charged the village’s 
street lighting system. 

House of Araújo Gimarães
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The house of Bernardino Lopes de Oliveira is 
a typical late 19th century construction. Like 
other mansions in Alcobaça, it also belongs 
to successful emigrants that returned from 
Brazil. This house is another prime example 
of Alcobaça’s pioneering spirit, as it had a 
“curiosity cabinet” (the ancestor of muse-
ums), showing the owner’s private collection 
of multiple and rare vegetable, mineral and 
animal objects.

F »PALATIAL HOUSE 
OF BERNARDINO LOPES DE OLIVEIRA

Bernardino Lopes de Oliveira [ 1837 - 1907] 
Devoted much of his life to the progress and 
development of his hometown.  He was a 
founding partner of the Reading Club, the 
Childhood Asylum and the Hospital of Alco-
baça, which opened in 1890. An active Repub-
lican politician, he transmitted his ideals to his 
son Americo Oliveira (1832 - 1954) who is said 
to have participated in the national republican 
revolution of October 5th 1910.

House of Bernardino Lopes de Oliveira
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The Church was rebuilt in 1648 and 
it holds a huge symbolic value in Al-

cobaça because it is said to be the first place 
inhabited by 12th century monks during the 
construction of the Monastery. Outside the 
church there is a typical and quiet old square.

»OUR LADY OF CONCEPTION 
CHURCH3

Interior of  Nossa Senhora da Conceição
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In the traditional market place you 
can find the best food that our land 
has to offer due to abundance of 

water: Alcobaça’s Apples, Rocha Pears, vege-
tables and fresh fish. These agricultural prod-
ucts have been grown here since the 12th 
century.

»TRADITIONAL MARKET4

When the monks abandoned the Monastery 
and the extinction of religious orders was ex-
ecuted in 1834, its properties were acquired 
by bourgeois families, who established farms 
that have limited the growth of the city.
The Market is located in the domains of one 
of these properties, called the Gafa Farm. It 
was a Cistercian monks’ farm with 32 hect-
ares, whose name has been chosen allegedly 
because of a large olive grove that grew in 
this territory that was decimated by a disease 
called “Gafa”. 

Located at the main entrance is the a 1966 ce-
ramic panel designed by Luciano Santos and 
produced by Alcoa Ceramics, a factory that 
was located in Frei Fortunato Street. 

Interior of traditional market place

The Market’s ceramic panel
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Like the Market place, the house of 
Oriol Pena was also located in the 

Gafa Farm. In the last decade of the 19th cen-
tury, Francisco Inácio Xavier de Figueiredo e 
Melo de Oriol Pena ordered the construction 
of this chalet to be his home. The Gafa Farm 
belonged to his father in law.
Born in Torres Novas, Francisco de Oriol Pena 
was a nobleman of the Royal House and a 
friend of King Carlos. In Leiria he had several 
properties but no descendants. 
The chalet was acquired by the Municipality 
of Alcobaça in 1931. The building thus ben-
efited from rehabilitation works and in 1948 

»CHALET OF 
ORIOL PENA5 was adapted to become the City Hall. In ear-

ly 20th century, the house also included the 
primary school and the offices of the public 
security police. In 1954, the old gate of the 
Gafa Farm was demolished.
The House of Oriol Pena is a romantic chalet, 
built and influenced by the Swiss architectural 
style, with highly sloping water roofs and re-
vivalist elements of the Gothic Renaissance.
On the left side of the building, you can see 
the romantic lake, created alongside the cha-
let. The lake was once occupied by swans 
and geese.

House of Oriol Pena
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The garden next to the City Hall can 
offer you moments of contemplation 

and various activities: a digital library, a chil-
dren’s playground, tennis courts, coffee bar 
and recreational spaces.

»GARDENS OF 
JOÃO DE DEUS RAMOS SQUARE6

Gardens of João de Deus Ramos Square

Gardens of João de Deus Ramos SquareGardens of João de Deus Ramos Square



On January 11th 1269, the Monastery of Alcobaça 
held the first monastic school lesson in the history 
of Portugal. At first, only monks had access to the 
school who primarily gave theological classes. Three 
centuries later, the foundation of the School of 
Our Lady of Conception continued this pioneering 
teaching spirit.
The School was placed in two different areas, both 
in the southern part of the monastery church: the 
first one was next to the room of the tombs; after 
the earthquake of 1755, the school was moved to the 
south wing of the monastery.
Alcobaça’s love for education can be found in the 
existence of several century-old schools throughout 
its territory.

LOVE FOR EDUCATION

Traditional 
Market

8  » OLD PRIMARY SCHOOL

9  » ADÃES BERMUDES SCHOOL

7  » JOÃO DE DEUS KINDERGARTEN
AND PRIMARY SCHOOL
Latitude: 39.552137 | Longitude: -8.976313
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 The João de Deus Kindergarten and 
Primary School is the 3rd oldest in 

the country. It was designed by architect 
Raul Lino in 1913. The first building of this 
school was placed in front of the Monastery 
but it was later rebuilt in the current location, 
on the left side of the City Hall, in 1956.

»THE JOÃO DE DEUS KINDER-
GARTEN AND PRIMARY SCHOOL7 Raul Lino [1879 – 1974] 

Artist and architect, Lino preferred traditional 
shapes. Some of his works can be apprecia-
ted in Alcobaça: The João de Deus Kinder-
garten and Old Primary School (1911), the 
Primary School (1918), the Female Agricultu-
ral School (1922), the House of Manuel Vieira 
Natividade (1914-1917) and the Monument to 
the Vieira Natividade family (1920).

The João de Deus Kindergarten and Primary School, (in the old days) 

The João de Deus Kindergarten and Primary School, (nowadays) 
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The old building of the primary 
school is now used has the head-
quarters of the parish council of 

Alcobaça and Vestiaria. Further above we 
can find the Frei Estevão Martins Secondary 
School.

»OLD PRIMARY SCHOOL8

Old Primary School



24

The renovated Adães Bermudes 
school now holds the social service 
offices of the Municipality of Alco-

baça. The architect Adães Bermudes, respon-
sible for conceiving and designing this build-
ing, has left us with a beautiful testimony in 
terms of school architecture, in the early 20th 
century.

»ADÃES BERMUDES SCHOOL9 The construction of this school was integrat-
ed in a set of governmental measures that in-
vested in public works for primary education. 
Many schools were built across the country. 
The School of Alcobaça was open for 80 
years, becoming a major reference to several 
Alcobaça’s generations.

Arnaldo R. Adães Bermudes [1864 – 1968]
A Galician born architect, Adães Bermudes be-
came one of the major figures of the Portuguese 
New Art movement. Several of his works were 
honored with awards such as the prestigious Val-
mor Award. His legacy is considered to be among 
the best architectural achievements of the early 

Adães Bermudes School

20th century in Portugal. He designed some of 
the most emblematic works of school architec-
ture in Portugal, which includes the school of Al-
cobaça that bears his name. He was one of the 
team members who designed the Monument to 
the Marquis of Pombal, built in Lisbon in 1914.  
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     The school is located in the Afonso Albuquerque Street, 
former Roda Street, adjacent to the Roda Farm where once 
existed the beautiful Chalet Pina Cabral (1). Further down, 
near the Cine-Teatro (cinema and theatre), there was a Bull-
ring (2). On the east side, we find the Football Stadium, a site 
formerly used as a livestock market in the ‘50s.

‘

(1) Chalet Pina Cabral (2) Inside the Bullring

(2) Outside The Bullring

Old photos of buildings demolished due to urban development



Alcobaça is a land of artists, authors, 
painters, illustrators, musicians and 
creative people in general. The Cinema 
and Theatre of Alcobaça João D’Oliva 
Monteiro expresses this love for the public 
sharing of art and culture in its various 
manifestations.

LOVE FOR SHOWBIZ 

Traditional Market

10  » THE CINEMA AND THEATRE OF 
ALCOBAÇA JOÃO D’OLIVA MONTEIRO
Latitude: 39.550631 | Longitude: -8.97539
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During World War II, in Decem-
ber 18th 1944, the village’s cine-

ma and theatre was inaugurated. It is consid-
ered to be one of the most beautiful theatres 
in the region. At the time, the buiding had a 
seating capacity of 732 people. Swiss arqui-
tect Ernesto Korrodi and his son Camilo Kor-
rodi were responsible for the construction of 
the building. The theatre was a landmark in 
the career of the Korrodi architects, as well 
as in the history of Portuguese architecture 
of the 40’s.

»CINEMA AND THEATRE 
OF ALCOBAÇA Ernesto Korrodi [1870 - 1944]

Born in Zurich, Switzerland, Korrodi was invi-
ted to be a drawing teacher in the Portuguese 
governmental delegation in Bern. Afterwards, 
he came to Portugal (Leiria) and was granted 
Portuguese citizenship. He then became a 
teacher at the Domingos Sequeira Industrial 
School where he groomed his interest in reli-
gious and medieval military architecture, deve-
loping several studies of monuments, such as 
the Abbey of Alcobaça. Like other great Portu-
guese architects, his work legacy shaped the 
village’s urban landscape. His most prominent 
work, the Cine-Teatro, was completed by his 
son Camilo.

Low relief of Cine-Theatre

10
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A sculptural low relief panel by Luis Fer-
nandes stands out in the main facade of the 
Cine-Teatro. In this panel, a female figure is 
sitting in a throne, flanked by two male fig-
ures, holding masks, representing tragedy 
and comedy. Here, we can see also allusions 
to poetry, literature and cinema.
During a decisive period of World War II, Alco-
baça was a place of Germanic influence due 
to family and business connections, but João 
D’Oliva Monteiro incorporated Allied propa-
ganda in the film programming. In 1946, he 
was awarded with the “King’s medal for the 
service in the cause of freedom” by the Brit-
ish government in recognition for his support 
to the Allies’ war effort in World War II, in the 
form of active collaboration, financial contri-
butions and fundraising.

João D’Oliva Monteiro [1903 - 1949]
A leading figure in various activities that gave 
Alcobaça a great reputation, João D’Oliva Mon-
teiro was a winemaker, a farmer and a senior 
partner of SVENA – Sociedade de Vinhos Es-
pumantes Naturais de Alcobaça (Society of 
Sparkling Wines of Alcobaça); he directed the 
Tipografia Alcobacense (typography company) 
and was a big investor in the Theatre and the 
glass production factory CRISAL in 1945. In the 
same year he became an independent coun-
cilman for the City Hall and president of the 
Alcobaça’s Tourism Committee.  
 He died in Lisbon on December 28th 1949.

Panel on the Theatre facade
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LOVE FOR THE HOMELAND is reflected 
in the various spaces built in Alcobaça to 
encourage the cultural, social, economic 
and territorial cohesion of the city.

LOVE FOR THE HOMELAND

13

14

Monastery

13 

14 

13  » 

11  » BUS STATION
Latitude: 39.549109 | Longitude: -8.976763 

12  » CHALET RINO

AFONSO HENRIQUES SQUARE

14  » CISTERCIAN ARCHWAYS
REPÚBLICA SQUARE



31

P

P

11

12

Traditional Market



32

The bus station, a Camilo Korro-
di design project that was wide-
ly used in other cities, reveals 

some influences of Art Deco leaning towards 
modernism. Also known as “The Caprista-
nos” bus station, this facility was built in 1956.

»BUS STATION11

You can carry on to the Avenida (avenue) dos Combatentes da Grande 
Guerra. On the south end of the avenue, at the roundabout of Chalet 
Rino, we find the Chalet of Cova da Onça, built between 1903 and 1906 
to be the residence of José Eduardo Raposo de Magalhães.

José E. Raposo Magalhães [1844 – 1942] 
A notorious Alcobaça-born citizen, he was the 
patriarch of the successful Raposo Magalhães 
family. He studied at the University of Coimbra 
where he graduated in civil engineering in 1862 
and obtained a BA degree in philosophy and 
mathematics. He managed the properties that 
belonged to his mother’s family and built the 
wine cellars of Cova da Onça, Ganilhos and Ol-

ival Fechado. This last one became today’s larg-
est and most important national Wine Museum. 
He was a major producer of wines, and the first 
ever to apply the pasteurization technique in Por-
tugal. His agricultural products and techniques 
granted him several medals in international ex-
hibitions. Following the establishment of the Re-
publican Regime in Portugal, he was appointed 
Civil Governor of the District of Leiria.

Bus Station
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Constructed to be the residence 
of José Pereira da Silva Rino in 
1891/1892. It is located inside 

the ancient Cistercian enclosure area (the 
premises of the Monastery) on the left bank 
of the river Alcoa. The mansion showcases 
the decorative language of the late Romanti-
cism in Portugal. In the 1970s, his daughter 
Maria Cristina Rino donated the chalet to the 
Religious Congregation of St. Joseph of Cluny, 
who adapted it to function as a kindergarten.

»CHALET RINO12 José Pereira da Silva Rino
A great farmer and owner of several lands in Al-
cobaça and Batalha, as well as the Monastery 
of Coz, that was later bought by the Portuguese 
Government. He was married to Capitolina 
Ferreira de Araújo Guimarães, daughter of the 
founder of Alcobaça Fabric’s Factory. Their only 
child Maria Cristina Rino married twice: firstly 
with Antonio Eça de Queiroz (son of the writ-
er Eça de Queiroz) in Paris, in the Notre Dame 
Church; later with Pereira de Matos, an historian 
devoted to the study of the Alcobaça region. 

Chalet Rino
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Going through D. Pedro V Street, 
former Mala Posta Street, near 

the Monastery of Alcobaça, we arrive at the 
Afonso Henriques square. Its name was given 
in 1876, probably due to statue of the 1st King 
of Portugal and founder of the Monastery, 
placed on top of the facade after 1640.

»AFONSO HENRIQUES
 SQUARE13

Square D. Afonso Henriques (in the old days)

D. Afonso Henriques Square (nowadays)
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The passage to the República 
Square is done through the Cistercian ar-
chways, architectural parts of the ancient de-
pendencies of the abbey that held the barn 
and the economic activities offices. 
These archways have distinctive artistic marks 
such as the Cistercian order blazon, a fountain 
and a few Manueline-styled sculptural pieces 

»CISTERCIAN ARCHWAYS
 THE REPÚBLICA SQUARE 14

Claraval Archway

República Square (in old days)República Square (in old days)

that were subsequently introduced in the 20th 
century.
The ancient fish market was once placed on 
the República Square - also previously desig-
nated as Amoreiras and Prince D. Carlos.
It was the place where the Republican Regime 
was proclaimed in Alcobaça.
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Alcobaça is also Love for Art, Heritage and The World. 
Crossing over the Baça River we find a place where 
the love for art prevails. This love manifests itself 
in the language of religious architecture, Baroque 
sculpture and painting, literature and poetry. The 
art of the ceramics is also presented in a dynamic 
evolution between tradition and innovation. Alcobaça 
is a territory that offers a wide range of artistic, 
architectural, sculptural, gastronomic, industrial and 
many other elements that surprise the visitor. These are 
the elements that give Alcobaça its international credit.

LOVE FOR ART, HERITAGE 
AND THE WORLD

19

15  » CAFÉ TERTÚLIA
Latitude: 39.550548 | Longitude: -8.979982 

16  » CERAMICS MUSEUM
OF ALCOBAÇA

17  » MISERICÓRDIA CHURCH

18  » CASTLE’S RUINS

19  » CHALET OF CEERIA

20  » ARMAZÉM DAS ARTES warehouse of arts

21  » 25 DE ABRIL SQUARE
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Café Tertulia is one of the oldest 
traditional houses of Alcobaça. 
Existing since the late 19th cen-

tury, it is the place where the poet Virginia Vic-
torino lived. She was one of the most import-
ant and prestigious women in the Portuguese 
literature of the first half of the 20th century.

»CAFÉ TERTÚLIA15 Virginia Victorino was born in Alcobaça in 1895. 
In 1914, she moved to Lisbon and studied Pia-
no, Singing and Italian Language at the Nation-
al Conservatory. For nearly four decades, she 
taught Portuguese, French and Italian at the 
Conservatory School. She was also the first 
collaborator of the National Radio, where she 
directed the Radio Theatre. 
She stood out as a poet and as a playwright, 
and received several awards, namely: the de-
gree of Officer of the Order of Christ in 1929, 
the Commendation of the Order of Santiago in 
1932 (two Portuguese awards) and the Afonso 
XII’s Cross in 1930 (Spanish award). In 1967, 
she passed away in Lisbon. Her name was giv-
en to a street of this city; the same happened 
in her hometown Alcobaça. Her first book, pub-
lished in 1921, sold out in just six days and had 
twelve editions in Portugal and two in Brazil. In 
1928, Virginia Victorino was among the twelve 
most popular writers in Portugal, a list that con-
tained only two women. 

Café Tertúlia interior

Café Tertúlia interior
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In the Frei Fortunato Street you 
can discover the Maria do Céu 

and Luís Pereira de Sampaio Ceramics Mu-
seum of Alcobaça which exhibits more than 
two thousand pieces of traditional Alcobaça’s 
ceramics from 1875 to the present day. 

»CERAMICS MUSEUM 
OF ALCOBAÇA16

Built in 1520, the 
Misericórdia Chur-

ch presents an architecture that 
goes from Mannerism to Baro-
que. The Mannerist trait is revea-
led in the longitudinal plan and sin-
gle nave. The main facade shows 
a triangular pediment and an axial 
doorway.

»MISERICÓRDIA
CHURCH17

Ceramics Museum of Alcobaça

Misericórdia Church
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The Castle’s Ruins offers you a 
unique landscape view of the 
city and the Candeeiros moun-

tains, the eastern border of the ancient Cou-
tos (lands) of Alcobaça. Traditional tales say 
the castle was built by the Goths, as it pre-
sented an organic and irregular plant with Ro-
manic and Gothic styles.  The castle was vital 
to the defense of the village and its people. 
It also served as the residence of abbots and 
was also a prison. The castle had seven small 
towers and a main tower.

»CASTLE’S RUINS18

Castle Castle seen from the Monastery

View of the Abbey and Castle 
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In front of the castle’s ruins, 
we see Chalet CEERIA, a three 

floored mansion built in 1912. It was originally 
the residence of the director of the Alcobaça 
Fabrics Factory located in Fervença. It is cur-
rently occupied by the social institution CEEI-
RIA - Special Education Center, Rehabilitation 
and Integration of Alcobaça.

»CHALET OF
CEERIA19

Chalet of CEERIA
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José Aurélio
Born in 1938 in Alcobaça where he still lives and 
works. Majored in sculpture, Aurélio has partic-
ipated in many group exhibitions since 1958. 
He developed new forms of expression in the 
medalistics field since 1966, and is represented 
in collections and museums of Portugal, Brazil, 
France, Netherlands, USA, Japan and England. 
Between 1969 and 1974 he designed, built and 
directed the Ogiva Gallery in Óbidos. In 1978, 
he was given a scholarship by the Calouste Gul-
benkian Foundation.
In 2005, he participated in the National Com-
memoration of the 650th anniversary of Inês de 
Castro’s death. He also endorsed the edition of 

a crystal sculpture alluding to the anniversary, 
following an invitation by the French crystal fac-
tory DAUM.
He was honored with the rank of Commander 
of the Order of Bernardo O´Higgins, given by 
the President of Chile, for his endeavor in the 
commemoration of poet Pablo Neruda’s birth 
centenary.
In 2006, Aurélio was also given the Commander 
Rank of the Order of the Infante (Prince), by the 
Portuguese President of the Republic for his sig-
nificant role as sculpture and as a citizen.
In March 2007, he inaugurated the headquarters 
of the Warehouse of Arts Cultural Foundation with 
the purpose of promoting culture and citizenship.

Armazém das Artes

This facility began its story a 
hundred years ago when it was 
used for blacksmithing. Since 

then it has been used as a horse stable, a agri-
cultural warehouse, a wine cellar and finally a 
warehouse. In 2007, Alcobaça-born national 
artist and sculptore Jose Aurélio gave it its cur-
rent form, transforming the space into a versa-
tile art venue with several exhibition areas for 
contemporary art and other uses. 

»ARMAZÉM DAS ARTES
WAREHOUSE OF ARTS20
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»25 DE ABRIL SQUARE

21

The 25 de Abril Square is also known as Rossio and it’s where 
we find the Monastery. The monument is placed at the bottom 
of a valley, between the rivers Alcoa and Baca. 
In the past, the Rossio was an inhabited place. This square 
served only as a reception hall to important people that passed 
by Alcobaça.
For centuries, the Rossio suffered several modifications. It had 
a pillory that disappeared a hundred years ago; in the 18th 
century, the south wing of the monastery was built as well as 
the New Church in the west side, later demolished in 1915.
The most significant urban development that occurred in this 
location was the cluster of buildings that began to emerge 
within the area that originally surrounded the monastery. 
During the following centuries there was always a dispute 
and rivalry between the population and the Monastery for the 
property of the Rossio.
These rivalries have led to numerous architectural and top-
onymical interventions. Throughout the years, the Rossio had 
a public sidewalk, a market, a public garden and the first build-
ing of the João de Deus Kindergarten and Primary School be-
fore its relocation.
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The Vieira Natividade House-Museum was 
where the family’s archeological, ethnogra-
phical, art, photography, textiles and cerami-
cs collections were stored.
These collections have been donated by the 
Natividade family to the Portuguese Gover-
nment. The bibliographic collection is kept 
in the Municipal Library and the remaining 
assets are part of the Monastery’s reserves.

Opposite to the Vieira Natividade House-Mu-
seum, we can find the Monument to the 
Vieira Natividade Family, built by public subs-
cription of the people of Alcobaça, in 1920. 
Illustrious poet from Leiria Afonso Lopes Viei-
ra was the first signatory and a great friend 
of the family. The work was done by architect 
Raul Lino.

»HOUSE - MUSEUM 
VIEIRA NATIVIDADE

»MONUMENT TO THE VIEIRA
 NATIVIDADE FAMILY

Hoje o Rossio é a praça mais nobre da cidade e em seu redor foram surgindo 
vários espaços e vários monumentos que a enriquecem. Aqui encontra:
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Manuel Vieira Natividade [1860 – 1918]
A descendant of a family of farmers, he gra-
duated in Pharmacy from the University of 
Coimbra in 1886. He was very interested in 
agriculture and created the first factory of 
canned fruits and jams in Alcobaça which was 
considered to be the most important in the 
region. Between 1910 and 1918, he also de-
veloped the creation of the Vieira Natividade 
Female School of Agriculture in collaboration 
with Ana de Castro Osório and José Joaquim 
dos Santos. He was one of the village’s most 
reputed citizen, developing his work as a wri-
ter, archaeologist and ethnographer. He left 
a remarkable legacy of regionalist value such 
as the study on the History and Prehistory of 
Alcobaça. Manuel Natividade also focused on 
the iconographic interpretation of the tombs 
of King Pedro I and Inês de Castro.

House-Museum and Monument to the  
Vieira Nativiade family

25 de Abril Square
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To celebrate the 800th anniversary of the 
Abbey of Alcobaça, this monument was built 
by the sculptor José Aurélio.

The house of family Serrano is one of the ol-
dest civil urban buildings of Alcobaça. It was 
built in the 19th century residence style. It 
was here that the Typography of Alcobaça 
was settled until 1940.

The ceramics of Alcobaça is easily identified 
for its shades of yellow, green, violet and red 
on a predominantly blue background. Nowa-
days, ceramics is an economic activity that 
has managed to modernize its production, 
combining tradition, quality and innovation in 
design.

MONUMENT COMEMORATIVE OF THE
8TH CENTENARY OF THE MONASTERY

»HOUSE OF FAMILY SERRANO

»CERAMICS OF ALCOBAÇA
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The cherry liqueur appeared in Alcobaça in 
the 20th century due to the development of 
a unique manufacturing formula by Manuel 
Sousa Ribeiro (1894-1976). This production 
technique remains unchanged to the present 
day.

The famous “Frango na Púcara” (chicken in a 
clay pot) is one of the most typical dishes of 
the Alcobaça region.

Produced by the best and frequently awar-
ded pastries of Alcobaça, the conventual 
pastry is the result of intense research and 
collection of forgotten recipes adapted for 
present day consumption. These wonderful 
temptations make Alcobaça the City of Con-
ventual Pastry. They serve as evidence of the 
city’s pioneering endeavor to preserve and 
disseminate this delicious cultural heritage.

Chita is a cotton fabric originated in India 
which was brought to Europe by Portuguese 
merchants in the 15th century. The Chita of 
Alcobaça is characterized by the use of very 
colorful traditional patterns of Indo-European 
influence, with large stripes and multiple de-
corative motifs.

»CHERRY LIQUEUR OF ALCOBAÇA »“FRANGO NA PÚCARA” 

»CONVENTUAL PASTRY

»CHITA OF ALCOBAÇA 
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The Monastery of Santa Maria de Alcobaça is 
a unique example in its medieval structure and 
one of the greatest symbols of the Cistercian 
worldwide heritage. It was built by D. Afonso 
Henriques, and it is closely linked to the foun-
dation of the Kingdom of Portugal. The date of 
April 8th, 1153 can be seen in The Charter of 
the Abbey’s Foundation.
The imposing baroque facade holds the stat-
ues of St. Bernard and St. Benedict. The inte-
rior is magnificent but with an austere deco-
ration, according to the rules of the monastic 

»MONASTERY OF ALCOBAÇA
order. The monastery presents a sumptuous 
area that remains well preserved until today. 
The visible area of the Monastery includes the 
tombs, the D. Dinis cloister, the kitchen, the 
refectory and the Kings’ hall. In the Church 
we can see the tombs of Pedro and Inês de 
Castro, two sculptural pieces from the 14th 
century whose quality and historical relevance 
justified, in part, the attribution of the UNES-
CO’s World Heritage status to the Monastery 
of Santa Maria de Alcobaça, in 1989.

Pedro and Inês were protagonists of a great, unique and true 
love story that remains not only in the Portuguese social ima-
ginary but is also part of worldwide culture. It is considered 

to be one of the most beautiful romances of eternal love.

Alcobaça - give way to love



VISITE AINDA... 

“QUEM PASSA POR ALCOBAÇA, NÃO PASSA SEM LÁ VOLTAR”

WINE MUSEUM OF ALCOBAÇA
Leiria Street, Olival Fechado, Alcobaça
+351 968 497 832 | museus@cm-alcobaca.pt

MUSEUM OF RAUL DA BERNARDA
D. Elias Bridge, Alcobaça
+351 968 497 832 | museus@cm-alcobaca.pt

CISTERCIAN MONASTERY OF COZ
Tourist Office of Alcobaça 
16 Outubro Street, 7,  2460-017 Alcobaça
+351 262 582 377 | turismo@cm-alcobaca.pt

PARQUE DOS MONGES (theme park)
Quinta das Freiras Street, 10, Chiqueda, 2460-089 Alcobaça
tlf: +351 262 581 306 | e-mail: geral@parquedosmonges.com
www.parquedosmonges.com

CHALET FONTE NOVA
Fonte Nova Street, nº 8, 2460-046 Alcobaça
+351 262 598 300 | mail@chaletfontenova.pt
www.chaletfontenova.pt

Find traditional products in GRANJA DE CISTER
Leiria Street, Alcobaça 
+351 262 597 565 | geral@granjadecister.pt
www.granjadecister.com
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Alcobaça City Hall
João de Deus Ramos Square, 2460 - 501 Alcobaça
+351 262 580 800 | cmalcobaca@cm-alcobaca.pt
www.cm-alcobaca.pt

Tourist Office of Alcobaça 
16 Outubro Street, 7,  2460-017 Alcobaça
+351 262 582 377 | turismo@cm-alcobaca.pt

Confluence of the Rivers Eletric Power Steam Museum
Garden of the Municipal Library 
+351 968 497 832

Monastery of Alcobaça 
25 de Abril Square, 2460 - 018 Alcobaça
+351 262 505 120 | geral@malcobaca.dgpc.pt
www.mosteiroalcobaca.pt

Ceramics Museum of Alcobaça
Frei Fortunato Street, 2460 - 261 Alcobaça
+351 262 582 955
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www.cm-alcobaca.pt

facebook.com/municipioalcobaca
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